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LESSON 1
Hemingway: The Man
Objective: Students will analyze the portraits of Hemingway in this exhibition to see how they reveal
both his public,legendary, personality and his private one.

If yo u’re doing Le s s on 1 in your cl a s s room , use the fo ll owing slide s / cop i e s / h a n do uts from this packet :

• Sl i de nu m bers : 1 , 2 , 3 , 4 , 5 , 7 , 9
• Copy nu m bers : 1 , 2 , 4
• Ha n do ut s : Data Retri eval Sheet for Le s s on 1

Preparation
1 . Ask stu dents if t h ey ’ve ever had a portrait of t h em s elves made as a painting or a ph o togra ph . ( S ch oo l

p i ctu res count!)  Ask them to de s c ri be how they were po s ed and what they were doing in the portra i t .

2 . Discuss the many tech n i ques portra i tists use to dep i ct their su bj ect’s appe a ra n ce and ch a racter. Ex p l a i n
the fo ll owing tech n i ques for stu den t s . (You may want to illu s tra te these tech n i ques with ex a m p l e s . )

• pre s ent the su bj ect with a different physical form
• pre s ent the su bj ect in a significant place or doing a significant activi ty
• give the su bj ect a different iden ti ty to em ph a s i ze a specific ch a racteri s ti c
• inclu de obj ects illu s tra ting the su bj ect’s place in soc i ety
• inclu de sym bolic images to de s c ri be a pers on’s life
• su rround the su bj ect with real and significant obj ects from the su bj ect’s life

3 . Discuss with the class why and wh en portraits are made . Be su re the discussion reminds stu dents that
s ome portraits flatter the su bj ect and others do not. Some portraits please the su bj ect and others do n o t .

4 . Invi te stu dents to “s ketch” t wo portraits of t h em s elve s . The first should be a portrait of t h em s elves a s
t h ey wish to be se en or rem em bered (pu bl i c ). The second should be a portrait of t h em s elves as they
really are (private). For each portrait, students can use some of the portraiture techniques listed in
Step 2, above. Students could actually quickly sketch these two self-portraits, but for the purpose of
this less on as a wh o l e , s tu dents could wri te a qu i ck para gra ph that de s c ri bes the imagi n ed portra i t .

5 . Wh en stu dents are finished wri ting (or sketch i n g ) , h ave them share the portraits with the cl a s s .
Di s c u s s , or have them wri te abo ut , h ow the two portraits differ.

Looking at Images
1 . Ta ke stu dents to the ex h i bi ti on “ P i ctu ring Hem i n g w ay: A Wri ter in His Ti m e ,” ei t h er in the mu s eum or

on l i n e . Explain that the ex h i bi ti on contains many different kinds of portraits of the famous wri ter
E rnest Hem i n g w ay, a pers on who liked to have portraits of h i m s el f m ade and used these portraits to
c u l tiva te his own legen d .
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LESSON 1
Hemingway: The Man

2 . G ive stu dents ten minutes to walk thro u gh the ex h i bi ti on or to cl i ck thro u gh the online ex h i bi ti on , ju s t
to get a feel for the obj ect s .

3 . Have them use the Data Retri eval Sheet to focus on one portrait they find intere s ting from each of
t h ree secti ons of Hem i n g w ay ’s life : Ch i l d h ood (thro u gh World War I), Adu l t h ood (bet ween World Wa r
I and World War II), and Old Age (after World War II.) Stu dents should ch oose a significant portra i t
f rom each secti on of Hem i n g w ay ’s life , one that interests them or that they think is very revealing of
s ome tra i t . S tu dents should record inform a ti on abo ut the portrait on the  Data Retri eval Sheet .

Extension
1 . Have stu dents discuss the portraits they wro te abo ut on their Data Retri eval Sheet s : Why did they

ch oose those portraits?  What do those portraits reveal abo ut Hem i n g w ay the man?

2 . Have them break into small groups to interpret what they have seen :
• The jacket notes to the catalogue for this exhibition include the statement “Ernest Hemingway

created a pers onal image that made him a legen d .” Ask stu dents how the portraits they chose migh t
h ave hel ped Hem i n g w ay build this pers onal image .

• What ch a n ges do they noti ce in Hem i n g w ay over time? What traits stay the same?

3 . As a gro u p, gen era te a hu ge list of words abo ut Hem i n g w ay, his image , ch a racter, or portra i t s . To gen er-
a te this list, go around the room and have each stu dent con tri bute a word or ph ra s e . Tell stu dents that
t h ey can’t say anything another stu dent has said. Keep going around the room until each stu dent has
h ad at least four tu rn s . ( Building a long list wi ll help stu dents think of m ore unu sual or ori ginal ways to
think abo ut Hem i n g w ay ’s ch a racter.)   Your list of word s / terms should be abo ut 100–150 item s .

4 . Tell stu dents that they are going to use this list, and any other language they want or need , to wri te a
poem en ti t l ed Portrait of Hem i n g w ay. In the poem , t h ey can de s c ri be :

• an actual portrait of Hem i n g w ay
• a portrait of Hem i n g w ay they think should have been made
• a portrait that reveals Hem i n g w ay as he wi s h ed to be seen
• a portrait of Hem i n g w ay that reveals his true ch a racter

5 . Have stu dents share their poems with the cl a s s .

Some Things Never Change

1 . Just for fun, s h ow stu dents Hem i n g w ay ’s account of a high - s ch ool foo tb a ll game and the grade he
received on his work from his te ach er. Ask stu dents if t h ey can dec i ph er Hem i n g w ay ’s handwri ti n g.
What grade would they have given him for this com po s i ti on?  Why ?

4



LESSON 1
Hemingway: The Man

Data Retrieval Sheet

5
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LESSON 2
Hemingway: The Writer
Objective: Students will understand how Hemingway’s writing demonstrates his “principle of the ice-
berg” and consider how artists might have used the same principle in portraying him.

If yo u’re doing Le s s on 2 in your cl a s s room , use the fo ll owing slide s / cop i e s / h a n do uts from this packet :

Sl i de nu m bers : 2 , 3 , 5 , 7
Copy nu m bers : 3 , 4 , 5

Preparation

1 . G ive stu dents copies of Hem i n g w ay ’s 1958 statem ent abo ut his wri ti n g : “I alw ays try to wri te on the
principle of the iceber g. Th ere is seven - ei ghths of it under water for every part that shows . Anyt h i n g
you know you can el i m i n a te and it on ly stren g t h ens your iceber g. It is the part that doe s n’t show.”
Discuss the statem ent with stu den t s . Ask them to spec u l a te abo ut what Hem i n g w ay means abo ut his
wri ting wh en he says “t h ere is seven - ei ghths of it under water for every part that shows .”

2 . Have stu dents search thro u gh sel ecti ons of Hem i n g w ay ’s wri ting to find passages that illu s tra te his
“principle of the iceber g.” If you are alre ady re ading Hem i n g w ay ’s ficti on , s tu dents can look thro u gh
the novel or story you are working on . The story “ Hi lls Like Wh i te Eleph a n t s” is a good one to use to
discuss Hem i n g w ay ’s pri n c i p l e . The ch a racters in the story discuss and argue abo ut their probl em (an
u nw a n ted pregnancy) wi t h o ut ever men ti oning the probl em direct ly.

3 . Ask stu dents to try a wri ting ex peri m ent with the passage of Hem i n g w ay ’s work they found to illu s tra te
the principle of the iceber g. Have them ph o tocopy a short passage , m aybe a page of wri ting wh ere
Hem i n g w ay leaves mu ch unsaid or unex p l a i n ed—the “s even - ei ghths of it under water.” Th en , in the
m a r gi n s , h ave stu dents fill in the ex p l a n a ti ons Hem i n g w ay has del i bera tely om i t ted . Have stu den t s
com p a re their ex p l a n a ti on s .

Looking at Images

1 . If yo u’re in the cl a s s room , give stu dents time to examine the four portraits of Hem i n g w ay listed at the
beginning of this lesson as slide nu m bers 2, 3 , 5 , and 7. If yo u’re in the mu s eum or using the Web site ,
ask stu dents to find four portraits of Hem i n g w ay that interest them .

2 . Pre s ent stu dents with this ide a : Hem i n g w ay wro te on the principle that the stron gest wri ting left mu ch
bel ow the su rf ace , su gge s ted ra t h er than ex p l a i n ed . Su ggest to stu dents that perhaps the artists and
ph o togra ph ers who portrayed Hem i n g w ay worked on the same pri n c i p l e . Perhaps their portraits of
Hem i n g w ay derive power from what is not shown .

3 . Have stu dents ch oose one of the four portraits listed for this lesson , or one in the ex h i bi ti on / Web site .
( Ma ke su re stu dents ch oose a portra i t , not a candid ph o to, for this lesson.)  Th en have stu dents make a 
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LESSON 2
Hemingway: The Writer

Looking at Images (continued)

list of 7–10 fe a tu res the artist om i t ted or ob s c u red in his or her portrait of Hem i n g w ay. For ex a m p l e , i n
S tra ter ’s 1922–1923 portra i t , the painter om i t ted one side of Hem i n g w ay ’s face , his ga ze , his hands, etc .

4 . Af ter they ’ve made their list, ask stu dents to wri te a para gra ph abo ut the ef fect of the portra i ti s t’s om i s-
s i on s . What do the om i s s i ons su ggest abo ut Hem i n g w ay ’s pers on a l i ty or the portra i ti s t’s op i n i on of
Hem i n g w ay? To get the inside story on what a portrait might not be showi n g, re ad the story of Th ei s en’s
portrait of Hem i n g w ay with the leop a rd (at the Web site http : / / w w w. n pg. s i . edu / ex h / h em i n g w ay /
i n dex - l a te . h tm , or in the ex h i bi ti on catalogue on p. 4 2 ) .

Extension

1 . If your class is re ading A Fa rewell to Arm s or The Sun Al so Ri se s, d i s tri bute copies of the two ori gi n a l
book jacket de s i gn s . Have stu dents answer the fo ll owing qu e s ti on s :

• What or who is portrayed on each jacket ?
• What significant theme from the novel does the cover illu s tra ti on em ph a s i ze ?
• What types of re aders did the publ i s h er bel i eve this book would appeal to? What do you see that

m a kes you think so?

2 . Have stu dents discuss wh et h er they think the ori ginal jacket de s i gn is appe a l i n g. Does it acc u ra tely
portray the con tent of the novel ?

3 . Let stu dents cre a te their own book jackets for the novel they re ad — one that portrays the way we
u n derstand the book tod ay, at the end of the twen ti eth cen tu ry.
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LESSON 3
Hemingway’s Literary Community
Objectives
Stu d ents wi ll : • iden tify mem bers of Hem i n g way ’s litera ry co m mu n i ty

• co n trast the wri ting styles of Hem i n g way and ot h er wri ters of the era
• cre a te a cari c a tu re of a wri ter

If yo u’re doing Le s s on 3 in your cl a s s room , use the fo ll owing slide s / cop i e s / h a n do uts from this packet :

• Sl i de nu m bers : 3 , 4 , 6 , 7 , 8 , 9
• Ha n do ut s : F i rst Lines Ha n do ut for Le s s on 3

Preparation

1 . Explain to stu dents that Hem i n g w ay got his start as a wri ter in Pa ris in the 1920s, a sti mu l a ting place
and time for Am erican wri ters . Ask if t h ey know of a ny other Am erican ex p a tri a te wri ters of that ti m e .
(Th ey may know that Hem i n g w ay and F. S cott Fitzgerald knew each other in Pa ris.)  

2 . Send stu dents on a hunt thro u gh the ex h i bi ti on (in the mu s eum or online) for pictu res of wri ters of
the 1920s. Th ey wi ll find these aut h ors in the online ex h i bi ti on , and others in the mu s eu m : G ertru de
S tei n , S h erwood An ders on , James Joyce , F. S cott Fitzgera l d , E z ra Po u n d , and John Dos Pa s s o s .

3 . Tell stu dents that they wi ll be doing a short re s e a rch proj ect abo ut another wri ter of the early 1920s and
that the proj ect wi ll have two goa l s : to discover how this wri ter ’s style differs from Hem i n g w ay ’s and to
d i s cover how the works might be similar in them e , p l o t , ch a racteri z a ti on , or social atti tu de .

4 . To begin com p a ring styl e s , give stu dents the First Lines Ha n do ut . The hando ut wi ll give them a qu i ck
i n trodu cti on to each wri ter ’s styl e . Af ter they have re ad the qu o t a ti on s , h ave them discuss the obvi o u s
d i f feren ces in these wri ters’ s tyl e s : s en ten ce len g t h , word ch oi ce , i m a gery.

5 . To answer the second qu e s ti on in item 3—how the works by these aut h ors might be similar in them e ,
p l o t , ch a racteri z a ti on , or social atti tu de — s tu dents wi ll have to re ad a com p l ete story, poem , or novel by
one aut h or other than Hem i n g w ay. Com p l ete this step on ly if you are doing the lesson in the cl a s s-
room and are wi lling to spend several class peri ods on it.

Looking at Images

1 . G ive stu dents time to examine the three portraits listed at the beginning of this lesson as slide nu m bers
6 (Gertru de Stei n ) , 7 (F. S cott Fitzgera l d ) , and 8 (Ernest Hem i n g w ay ) .

2 . Ask them to list the physical fe a tu res of e ach wri ter that the portra i t - m a ker em ph a s i zed .
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LESSON 3
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Looking at Images (continued)

3 . Th en have them retu rn to their discussion of e ach wri ter ’s styl e . Ask them if t h ey can make any con-
n ecti ons bet ween the wri ter ’s style and the fe a tu res em ph a s i zed in the wri ter ’s portra i t . For ex a m p l e ,
the bru s h s tro kes in the portrait of F i t z gerald give his portrait a hazy, d re a my loo k . Is this dre a m i n e s s
also a part of his wri ting styl e ?

4 . Ask stu dents abo ut how they think a portra i tist prep a res to do a famous wri ter ’s portra i t . Does the arti s t
re ad the wri ter ’s work?  Why?  Does the artist re ad what the cri tics think of the wri ter ’s work? Why ?

Extension

Caricature

1 . G ive stu dents the ch a n ce to ex peri m ent with cari c a tu re . Begin by showing them two images of
Hem i n g w ay listed at the beginning of this lesson : Hem i n g w ay with the horns of his kudus and an
ory x, 1 9 3 4 , and Mi g u el Cov a rru bi a s’s portrayal of Hem i n g w ay the he-man, 1 9 3 3 .

2 . Explain what a cari c a tu re is: the distorti on of the face or figure for sati ric purpo s e s , a com i c a lly
ex a ggera ted portraya l . (The Na ti onal Portrait Gall ery ’s Web site hosts an ex h i bi ti on with tex t , Cel ebri ty
Ca ri c a t u re in Am eri c a, at http : / / w w w. n pg. s i . edu / ex h / c a ri c a tu re s / i n tro. h tm . Use the site for your own
b ack ground or have stu dents visit wh en you do this activi ty.) 

3 . Ask stu dents to isolate wh i ch of Hem i n g w ay ’s traits as a pers on and as a wri ter Cova rru bias is po k i n g
fun at and how he ex a ggera ted these traits in his painti n g.

4 . Invi te stu dents to make a cari c a tu re of the wri ter, o t h er than Hem i n g w ay, wh om they ’ve been stu dyi n g
in this lesson . Post the cari c a tu res around the cl a s s room . ( S tu dents wi ll have to know qu i te a bit abo ut
the wri ter they ch oose to cre a te a cari c a tu re of ; c a ri c a tu re is an inform ed art form ! )

Literary Friendships

1 . Explain to stu dents that Hem i n g w ay was part of a close-knit group of wri ters . He had intense fri en d-
ships with many of t h em who hel ped him a great de a l , but many of his fri endships soured .

2 . If yo u’re doing this ex ten s i on activi ty in the mu s eu m , h ave stu dents re ad the ga ll ery and label text to
find out how Hem i n g w ay ’s fri endship fared with a va ri ety of wri ters , ed i tors , and publ i s h ers . Have stu-
dents see if t h ey can find a trend in Hem i n g w ay ’s tre a tm ent of his litera ry co lleagues and fri en d s . Wh a t
did a fri end have to do to Hem i n g w ay for Hem i n g w ay to tu rn on the fri en d ?

Nobel Prize

1 . S h ow stu dents the ph o togra ph of Hem i n g w ay receiving his Nobel Pri ze for litera tu re . S h a re with them
Hem i n g w ay ’s words upon receiving the pri ze in 1954: “ For a true wri ter each book should be a new
beginning wh ere he tries again for som ething that is beyond attainmen t . He should alw ays try for som e-
thing that has never been done or that others have tri ed and failed . Th en som eti m e s , with great lu ck , h e
wi ll su cceed .”
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Extension (continued)

2 . Ask stu dents to discover wh et h er the other wri ters they ’ve stu d i ed in this lesson ach i eved similar su c-
ce s s . ( Did they too receive the Nobel Pri ze for litera tu re or other forms of recogn i ti on for their wri t-
ing?)  Ask stu dents wh et h er they think Hem i n g w ay is a great wri ter. ( Asking this qu e s ti on migh t
l a u n ch your class into an intere s ting discussion of what makes a wri ter gre a t . )
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First Lines Handout

The Great Gatsby, F. Scott Fitzgerald

In my yo u n ger and more vu l n era ble ye a rs my father gave me some advi ce that I’ve been tu rning over in
my mind ever since .

“Wh en ever you feel like cri ticizing any on e ,” he told me, “ just rem em ber that all the people in this worl d
h aven’t had the adva n t a ges that yo u’ve had .”

He didn’t say any more , but we’ve alw ays been unu su a lly com mu n i c a tive in a re s erved way, and I under-
stand that he meant a great deal more than that.

The Sun Also Rises, Ernest Hemingway

Robert Cohn was on ce middl ewei ght boxing ch a m p i on of Pri n ceton . Do not think that I am very mu ch
i m pre s s ed by that as a boxing ti t l e , but it meant a lot to Co h n . He cared nothing for box i n g, in fact he dis-
l i ked it, but he learn ed it painfully and thoro u gh ly to co u n teract the feeling of i n feri ori ty and shyness he
h ad felt on being tre a ted as a Jew at Pri n ceton . Th ere was a certain inner com fort in knowing he co u l d
k n ock down anybody who was snoo ty to him, a l t h o u gh , being very shy and a thoro u gh ly nice boy, h e
n ever fo u ght except in the gym .

The Making of Americans, Gertrude Stein

Mo s t ly everyone loves some on e’s repe a ti n g. Every one alw ays is repe a ting the whole of t h em . This is now
a history of get ting com p l eted understanding by loving repe a ting in every one the repe a ting that alw ays is
coming out of t h em as a history of t h em . This is now a de s c ri pti on of l e a rning to listen to all repe a ti n g
that every one alw ays is making of the whole of t h em .

Winesburg,Ohio, Sherwood Anderson

The Wri ter, an old man with a wh i te mu s t ach e , h ad some difficulty in get ting into bed . The wi n dows of
the house in wh i ch he lived were high and he wanted to look at the trees wh en he awo ke in the morn i n g.
A carpen ter came to fix the bed so that it would be on a level with the wi n dow.

Q u i te a fuss was made abo ut the matter. The carpen ter, who had been a soldier in the Civil Wa r, c a m e
i n to the wri ter ’s room and sat down to talk of building a platform for the purpose of raising the bed . Th e
wri ter had ciga rs lying abo ut and the carpen ter smoked .
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LESSON 4
Hemingway’s Era: The Lost Generation
Objectives 
Stu d ents wi ll : • understand how histo rical and cultu ral events can shape the iden ti ty of a gen era ti o n

• learn about the po s t – Wo rld War I “ Lost Gen era ti o n”
• iden tify gen era tion-shaping events for their own age

If yo u’re doing Le s s on 4 in your cl a s s room , use the fo ll owing slide s / cop i e s / h a n do uts from this packet :

• Sl i de nu m ber: 1
• Copy nu m ber: 2

Preparation

1 . In trodu ce stu dents to the ph rase “ Lost Gen era ti on” and explain to them why Hem i n g w ay ’s gen era ti on
was call ed lost. ( Am erican litera tu re and history tex tbooks wi ll contain inform a ti on abo ut the Lo s t
G en era ti on for stu dents to re ad.)  Explain that the ph rase “ Lost Gen era ti on” referred to Am eri c a n
yo uth who came to adu l t h ood du ring World War I. Th eir ex peri en ce in the war alien a ted them from
t h eir paren t s’ va lues and left them directi on l e s s . The war caused these young people to become cynical
and to search for va lues to rep l ace the ones they had been taugh t . In their “s e a rch for va lu e s” t h ey lived
reck l e s s ly — d ri n k i n g, fast drivi n g, jumping in and out of rel a ti on s h i p s , l i s tening to ja z z .

2 . Ask stu dents to think of a name for their own gen era ti on . Th ey should con s i der the names the pre s s
and media has given them alre ady and discuss wh et h er those names are acc u ra te . ( Hi ppies led to
Yu ppies led to Gen era ti on X, G en era ti on Y, and Gen era ti on Next.)  The class should vo te on the name
that best repre s ents their gen era ti on . Th ey should be able to explain why the name they ’ve picked rep-
re s ents their age .

3 . In the 1920s, m a ny young artists and wri ters of the Lost Gen era ti on made Pa ris their home and there
t h ey cre a ted a gen era ti on - defining art scen e . Hem i n g w ay was part of this group of a rtists and wri ters :
s ome were his men tors , s ome were his fri en d s , and some became his en em i e s , as the ex h i bi ti on shows !
Ask stu dents to think abo ut wh ere the gen era ti on - defining art scene is happening for their own gen era-
ti on . Have stu dents think abo ut the wri ters , a rti s t s , and musicians of t h eir gen era ti on who they wi ll
l ook back on fifty ye a rs from now as gen era ti on - def i n i n g. Wh ere do these wri ters and artists live?  

Looking at Images

1 . S h ow stu dents the copy of Hem i n g w ay ’s passport . Talk abo ut the passport as Hem i n g w ay ’s ti cket to joi n
the Pa ris art scen e . For some young people of his era the passport could be con s i dered a sym bol of t h ei r
gen era ti on , as a ti cket to leave Am erica or to ex p l ore beyond the bo u n d a ries of t h eir paren t s’ va lu e s .
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LESSON 4
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Looking at Images (continued)

2 . Have stu dents make a passport for them s elve s , even if t h ey have a real one at hom e . Have them de s i gn
the passport so it is vi su a lly attractive and contains all nece s s a ry inform a ti on abo ut them , i n cluding a
ph o togra ph .

3 . Th o u gh Hem i n g w ay was not an ex p a tri a te , m a ny of the Am erican artists and wri ters in Pa ris in the
1920s were ex p a tri a te s . ( Hem i n g w ay insisted that he was never an ex p a tri a te , on ly a wri ter livi n g
ch e a p ly in Pa ris.)  Ask stu dents wh et h er they would con s i der becoming ex p a tri a te s , con s i der leavi n g
t h eir co u n try and their cultu re to understand it bet ter. Wh ere would they go to gain a new pers pective
on their own co u n try?  What ex peri en ces would they seek to help them gain sel f - k n owl ed ge and insigh t
i n to their gen era ti on and their co u n try ?

4 . Ask stu dents to imagine that it’s ten ye a rs from now and they have travel ed abroad or become ex p a tri-
a tes for some ti m e . Have stu dents com p l ete their passport to ref l ect wh ere they have been on thei r
j o u rn ey of d i s covery. Have stu dents wri te a short essay de s c ri bing what they did along this journ ey.

Extension

1 . Wh et h er in the mu s eum or looking at the “ P i ctu ring Hem i n g w ay ” ex h i bi ti on on l i n e , h ave stu den t s
l ook for images that shaped the gen era ti on , ones that show WHY or HOW Hem i n g w ay ’s gen era ti on
was con s i dered “l o s t .” For ex a m p l e , the ph o togra ph of Hem i n g w ay trying bu ll f i gh ting in Pa m p l ona is
p a rt of his gen era ti on’s de s i re to live fast and hard ; the ph o togra ph of Hem i n g w ay in his ambu l a n ce
d river ’s uniform (slide nu m ber 1) reminds us of the war, and why his gen era ti on seem ed lost. S tu den t s
can cre a te a list of 5–7 images and explain why they chose those in parti c u l a r.

2 . Th en have stu dents look thro u gh news p a pers , m a ga z i n e s , t h eir own co ll ecti on s , and the In tern et to find
i m a ges of h i s torical and cultu ral events or people that have shaped their gen era ti on .

3 . Use these images to cre a te a cl a s s room ex h i bi ti on abo ut the stu den t s’ gen era ti on . Use the name they
chose for their gen era ti on as the ex h i bi ti on ti t l e . Have stu dents vo te on wh i ch images to display.

4 . S tu dents should then wri te labels for each of the images they display. The labels might requ i re som e
l i bra ry or In tern et re s e a rch . Th ey should ex p l a i n :

• what or who is dep i cted in the image
• wh en the event happen ed
• why or how the event or pers on hel ped shape their gen era ti on

5 . If s tu dents would like to go beyond what has alre ady happen ed , h ave them cre a te images that they pre-
d i ct wi ll shape their gen era ti on in the futu re . These images should have the same kinds of l a bels as the
real on e s .
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1 . Hem i n g w ay in his ambu l a n ce driver ’s uni-
form of World War I
Gino-Fish studio of Ch i c a go (active circ a
1 9 2 0 ) , print made from ori gi n a l , c i rca 1918
Im a ge co u rtesy Ernest Hem i n g w ay
Co ll ecti on , John F. Ken n edy Libra ry, Bo s ton ,
Ma s s achu s et t s

2 . Im a ge from the series of ph o togra phs taken
by Hel en Bre a ker in Ma rch 1928
Hel en Bre a ker (circa 1895–circa 1939), gel a-
tin silver pri n t , 1928 
Im a ge co u rtesy Ernest Hem i n g w ay
Co ll ecti on , John F. Ken n edy Libra ry, Bo s ton ,
Ma s s achu s et t s

3 . Hem i n g w ay with the horns of his kudu s
and an ory x
Un i den ti f i ed ph o togra ph er, gel a tin silver
pri n t , 1934 
Im a ge co u rtesy Ernest Hem i n g w ay
Co ll ecti on , John F. Ken n edy Libra ry, Bo s ton ,
Ma s s achu s etts 

4 . Mi g u el Cov a rru bi a s’s portrayal of
Hem i n g w ay the he-man
Mi g u el Cova rru bias (1902–1957), go u ach e
on boa rd , 1 9 3 3
Im a ge co u rtesy Prints and Photogra ph s
Divi s i on , L i bra ry of Con gre s s , Wa s h i n g ton ,
D. C .

5 . Hem i n g w ay with de ad leop a rd
E a rl Th ei s en (1903–1973), gel a tin silver
pri n t , 1 9 5 3
Im a ge co u rtesy Ernest Hem i n g w ay
Co ll ecti on , John F. Ken n edy Libra ry, Bo s ton ,
Ma s s achu s et t s . Copyri ght © 1998  Earl
Th ei s en Arch ive s

6 . G ertru de Stein (1874–1946) 
Jo Davi d s on (1883–1952), terra - co t t a ,
1922/1923 
Na ti onal Portrait Gall ery, Sm i t h s on i a n
In s ti tuti on , Wa s h i n g ton , D. C .

7 . F. S cott Fi t z gerald (1896–1940)
D avid Si lvet te (1909–1992), oil on canva s ,
1935 
Na ti onal Portrait Gall ery, Sm i t h s on i a n
In s ti tuti on , Wa s h i n g ton , D. C .

8 . Hen ry Stra ter ’s first portrait of Hem i n g w ay
Hen ry Stra ter (1896–1987), oil on panel ,
1 9 2 2 / 1 9 2 3
Im a ge co u rtesy Perm a n ent Co ll ecti on ,
Og u n quit Mu s eum of Am erican Art , Ma i n e ;
gift of the artist 

9 . Hem i n g w ay being aw a rded the Nobel Pri ze
in litera t u re
Un i den ti f i ed ph o togra ph er, gel a tin silver
pri n t , 1 9 5 4
Im a ge co u rtesy Ernest Hem i n g w ay
Co ll ecti on , John F. Ken n edy Libra ry, Bo s ton ,
Ma s s achu s et t s
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1 . Young Hem i n g w ay ’s account of a high -
s ch ool foo tb a ll game 
Im a ge co u rtesy Ernest Hem i n g w ay
Co ll ecti on , John F. Ken n edy Libra ry, Bo s ton ,
Ma s s achu s et t s

2 . Hem i n g w ay ’s passport
Im a ge co u rtesy Ernest Hem i n g w ay
Co ll ecti on , John F. Ken n edy Libra ry, Bo s ton ,
Ma s s achu s et t s

3 . Ea rly ed i ti on of The Sun Al so Ri se s
Im a ge co u rtesy Archibald S. Al ex a n der '28
Co ll ecti on of Hem i n g w ay, Ra re Boo k s
Divi s i on , Dep a rtm ent of Ra re Books and
S pecial Co ll ecti on s , Pri n ceton Un ivers i ty
L i bra ry, Pri n ceton , New Jers ey 

4 . Hem i n g w ay likeness that appe a red on the
jacket of The Sun Al so Ri se s
John Bl om s h i eld (circa 1895–after 1940),
pencil on paper, 1 9 2 5
Im a ge co u rtesy Ernest Hem i n g w ay
Co ll ecti on , John F. Ken n edy Libra ry, Bo s ton ,
Ma s s achu s etts 

5 . First ed i ti on of A Fa rewell to Arm s, 1 9 2 9
Im a ge co u rtesy Archibald S. Al ex a n der '28
Co ll ecti on of Hem i n g w ay, Ra re Boo k s
Divi s i on , Dep a rtm ent of Ra re Books and
S pecial Co ll ecti on s , Pri n ceton Un ivers i ty
L i bra ry, Pri n ceton , New Jers ey
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